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n the early-20th century, French culture was undergoing a change and the “Art Deco” style came to disrupt not only

architecture, but also the visual arts and design. A combination of many different styles, it initially caused much debate for

it challenged the cultural and official establishment: the ‘New Style of Art Deco’ superseded the ‘old’ “Art Nouveau”. Art
Deco achieved wide recognition in France and abroad for its refined yet elegant use of space and light, becoming the first
global art style. One of the most shining examples of this globalization was embodied in the competition between shipping
companies of that period. From the 1920s onwards, the French Compagnie Générale Transatlantique decided to assert its
own identity and to break away from the classic style of the British companies. French trans-Atlantic lines, such the renowned
lle-de-France and the legendary Normandie, became new “floating temples of Art” with the modern style of their interior
design and decoration. Other European shipping companies - particularly from Germany and ltaly - rapidly followed this
trend initiated by the French. Art Deco is also a style cherished by diplomats to showcase the best of French creativity to the
world’s élites: many French embassies, such as the ones in Ottawa or Belgrade, were built in the 1930’s. No wonder one of the
most iconic pavilions of the Exposition internationale des Arts décoratifs et industriels modernes, organized in Paris in 1925,
was named Une Ambassade francaise (A French Embassy). Dialogue and exchange are essential parts of diplomacy. French
architects, designers and decorators were called to China to start applying these new techniques to buildings and furniture in
the vibrant cities of Shanghai, Hangzhou as well as Hong Kong. French know-how and expertise met the far East, producing
an “East meets West” fusion that became part of an acclaimed art de vivre which has proven to be enduring in Hong Kong up
to the present. It is this story that Art Deco. The France-China Connection exhibition proposes you to discover through more
than 300 fantastic items showcasing the unique Art Deco style of Shanghai and Hong Kong.
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Pierre Patout, designer, Jean-Baptiste Gauvenet, decorator, “Patout” Vase,
stoneware, 1925, Cité de la céramique - Sévres.
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am very proud that the City University of Hong Kong has the opportunity to work once again with the Consulate General

of France in Hong Kong & Macau to produce an exciting exhibition that traces the historic artistic and cultural ties linking

these two countries. The Art Deco. The France-China Connection exhibition is a wonderful means by which we can explore
such important themes as the relation of technology and design, the international movement of culture and fashion, and the
mutual artistic influences between France and China. In the early 20™ century, the emergence of industrial production and
new inventions such as the car, plane, and telephone transformed society. Modernity brought with it speed of transportation,
of communication, and of information. Just as important were the new rights accorded women, who went out in society on
an equal footing with men: they drove, played sports, and travelled. The wonderful range of objects in the exhibition extends
from dresses and shoes to prized cabinetry, sculptures, and paintings, which are in turn enriched by early film footage and new
media installations. Together these immerse the viewer in an unforgettable evocation of the inter-World War period—a time
when the speed of technological innovations made everything seem possible.
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René Buthaud, Vase with Cubist Decoration, high-fired ceramic with gold
highlights, c. 1934, Collection France Cruége de Forceville
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Preface
Emmanuel Bréon & Isabelle Frank

F Emmanuel Bréon 52 5B8855

Il agree that the Art Deco style was born in France and named after the 1925 Paris International Exhibition of Modern
/A\Decorative and Industrial Arts. Coming on the heels of the elaborate, turn-of-the century style (called Art Nouveau),
Art Deco’s simple and energized geometric forms pleased one and all, and the new style quickly became celebrated
across the globe. Art Deco's forms captured the spirit of the modern age, expressing, for instance, the new speed of cars and
airplanes, bridging once distant lands. The modern, emancipated woman also emerged during this period, empowered with
new rights and forms of liberty. Her “garconne” boyish elegance, epitomized by the black, bobbed hair with bangs, became a

flag of sorts, emblazoned across the magazines of Vogue and la Gazette du Bon Ton.
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P. Turin, Medal of the 1925 International Exhibition of Modern Industrial Gaétan Jeannin, Stream of Spurting Water, after a drawing by Clément
and Decorative Arts (recto-verso), metal, Collection Chantal Reis Mazard, stained-glass, for the 1925 Paris Exhibition Entrance
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odernists and purists passionately aligned against decoration were taken aback by the enthusiasm with which this

new style was embraced all over the world. Indeed, French Art Deco architects and designers were recruited by

patrons in places ranging from Canada, the United States and Brazil to Australia and Asia, who sought out their
talents and artistic abilities. In all these countries, French architects built banks, cinemas, grand hotels, as well as palaces and
private dwellings, which were then furnished by such talented metalworkers, glassworkers, and cabinet-makers as Jacques-
Emile Ruhlmann, André Mare, Jules Leleu and Edgard Brandt. The new department stores and cross-Atlantic steamers also
helped spread the taste for Art Deco by displaying the latest fashion, jewellery and baubles available to all.
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Edgar Brandt, Entrance to the Cheney Brothers Building, Edgar Brandt, Cover Design of Understanding French Decorative Art,
New York, c. 1925 by Henri Verne and René Chavance, printed book, 1925
Edgar Brandt * {##ItNfE RSB ABA D ZEf - Edgar Brandt » (FRERABISRERERM) SEREH
#919254 Henri VerneRené Chavance &3 ' ENRIEZEE 1 19255
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ver time, each country adapted the fondamental concepts and aspects of Art Deco to its own culture. Therein
Q resides the originality and resilience of the movement. One can find «carioca» Art Deco in Rio de Janeiro as well as

a Japanese one in Tokyo. After the fall of the Qing dynasty, the newly created Chinese republic, led by Sun Yat-sen,
explored and then adopted Art Deco from 1929 on. In addition, important public Chinese figures, mainly diplomats residing
abroad, greatly appreciated the new style and brought it back to China with them. For China, a history of this style, and of the
reciprocal influences between France and Ching, still remains to be written. In its modest way, this exhibition aims to initiate
such a project, proposing fruitful paths for future exploration. Art Deco spread to Shanghai, Hangzhou, Guangzhou [Canton]
and Hong Kong, where it was applied to architecture, furniture, and fashion, becoming an entire way of life. The exhibition
focuses, first, on the origins of Art Deco in France, then on the mutual exchange of influences with China (French designers and
craftsmen were inspired by Chinese art and techniques), and finally on the new style’s development in China.
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Unknown, The Bund of Shanghai, photograph, Unknown, The Metropol Theater, Shanghai,
c. 1930 drawing, 1930
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